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A SET of NEW 2 2 1 


PSALMS and ANTHEMS, 
In FOUR PARTS: 


On VARIOUS Occas1oNs. 


1. For CRRISTMAS-DAv. VIII. For the Uſe of the Peo- 


II. For the Martyrdom of the] ple of Blandford, on the 
Bleſſed Kine CHARLES I. Fourth of June, being the 
III. For EAST ER-DAx. Day that Town was deſtroy- 
IV. For Ascxnsion-Day, or] ed by Fire. — 8 
the SUNDAY after. IX. On a King or Queen's 
V. For WarTzunpay, || Acceſſion to the Throne. 
VI. For the Happy Refſtorati-|[|X. For the HeLy Sack a- 
on of Kino CHARLES II. MENT, 5 
VII. For eee ee | XI. For Win binos. 
SON. | XII; For FuxkRALSs, Sc. 
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After a Plain and familiar Manner. 
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Mr. KNAPP, 


On the PuBLicaTtion of his 


Book 


| OR ever pleas'd in Publick to commend, 
And ſhew the World the. Merit of a Friend, 


Inſcribes this Lay with Graticude to thee. ' 
Thy tuneful Voice each liſt'ning Youth inſpires, 

And with Devotion fills our hallow?d Quires : 

Thy various Notes, in juſt Proportion bound, 

Improve the native Harmony of Sound. 

Soon as I trembling hear thy moving Tongue, 

I ſwell with Rapture at the ſacred Song: | 

In vain the.Nymph diſplays her blooming Charms, 

In vain ſhe tempts me to her circling Arms; 

My conſcious Soul with Scorn reje&s her Love, 

And tow'ring riſes to the Realms above. 

Long as the Sun's enliv*ning Glories ſhine, - 

So long ſhall laſt this deathleſs Work of thine z 

And future Worlds with one Conſent agree, 

Whene? er they ling of G 0 P, to mention thee. 
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of PS ALM O D v. 


The gen'rous Muſe, from vile Detraction free, | 
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To be obſerved in 


8 1 N G IN G, 


How to expreſs the SYLLABLES of thoſe Wok ps, 
which 5 in bi, ci, di, 15 bi, rh 7, Hr 


foi, th, 


83255 of the Words which TE in ty ad ry, are 


Almighty, Glory, Majeſty, Trinity, Victory, &c. 
Theſe following have their Syllables 33 
tioned in the Middle, as well as at the End of the 


Words, ſuch as Babilon, Benignity, Champion, Divide, 


or Divided (this Word hath the Syllables in the Begin- 


ning) Felicity, Inventions, Miſery, Omnipotent, Poſteri- 


ty, Shiver, Supplications, Unicorns, Cc. 
Twelve Examples may ſerve for all other Words af the 


ſame Kind. Example; Felicity, which, though the Let- 


ters are well expreſſed in reading, yet they ſeem to alter 


when they arc ſung. For Inſtance, when the Word or 
Syllables are drawn out long, they are expreſs'd, Ze, cie, 


tie, which ſhould be, if bi as he ci andecy as cee, or fee, 


di as dee, 5 as lee, nl as nee, pi as pee, 71 as re, A. as 
. ſhi as ſbee, ti and ty as lee. 


Theſe being well obſferv'd and be, WII pe of 
great Uſe to thoſe that delight in Singing. 


To 
JOHN SAINTLOE, Ef 


O F 


1 77 E- O 47 IL 25 
In the * of Dosen r. 


$7 R. 
HE Honour I have had of your 1 en- 


courages me to prefix your Name to this Perfor- 
mance. I compoſed ſome of theſe Pſalm-Tunes and 


publiſh chem, but for the Uſe of ſome Choirs I then taught. 
However, through the earneſt Solicitations of ſeveral Gentle- 
men and others (who have favoured me with their Names, as 
Subſcribers to che Work) I have lately corrected them, and, 
with ſome Additions, they now appear in Public. 

You & conſtant Approbation of Divine Muſick is evident, 
not only by the Encouragement you give thoſe who delight in 
it, but by your own frequent Practice of it; and I have often- 
times (with a great Deal of Satisfaction heard you perform a 
Part in Verſe-Anthems. . 

M a x Happineſs- and Length of Days attend your Honour, 
and when Divine Providence ſhall put an End to that Life it 


ions above, there to ſound forth the Praiſes of the Ma 
h enſible Trinity co all Eternity. I am, | 


Honoured $ J R. 4A wi 


Your moſt —_ Afeflionate, 
Ana ods Humble Servant, 


PN T | Wii II AM Knape, 


Anthems a few Years ago, not with an Intent to 


gave you, may Choirs of Angels conduct you to the happy Re- 
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SECOND EDITION. 


HE great Succeſs my Grſt Edition hen met TY en- 
courages me to enlarge it, by an additional Number 
of new Anthems and Pſalm-Tunes of my own; to- 
gether with an excellent Anthem, in Six Parts, by a 
very eminent Maſter; and an Introduction to Pſalmody, after 
a plain and familiar Manner. 

Cavacsy-Musick was never more in Vogue in this Nation 
than at preſent ; and it is a ſingular Satisfaction to me, to hear 
not only my own Compoſitions, but thoſe of other Maſters, 
performed in many of our Pariſh Churches, with good Voices, 
where, for a few Years paſt, they ſcarce 
knew any Thing of the Matter. 

I Hop the Reader will excuſe me, if I do not give him or 
myſelf the Trouble of informing him of the Antiquity of Mu- 
ſick ; of its Divine and Civil Uſes, &c. ſince there has been of 
late ſuch a Multitude of Authors that have wrote upon thoſe 
Subjects, that I could only W their Sentiments in a different 
Way of Expreſſion. 

Ir by what J here offer to the Publick, I find I ſhall be in- 
ſtrumental in propagating the Knowledge of this excellent AR, 
it will give me a very ſenſible Pleaſure; and with a ſecret Com- 
placency of Mind, I ſhall reflect on what I have done, to ad- 
vance the Praiſe and "_—_ of that Go, who 1s the Author 
of Harmony. 

I nope therefore this Second Edition will be as candidly IC» 
ceived as the Firſt, from | p 
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Four moſt humble Servant, 
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er 7 7 e i 
nll BV½N Way of Diazocus, 
ng — * — — — . 
0 ln 
or The InTRODUCT10N, with an Account of the Gam, 6 or. 
8 —ůů—— Scale of Muſic, | 
x 3 1 
ſe - "Theophilus, 
nt 0 © 9 PAY Philemon. 


- Philemon. Good Morrow, good 7. heophilus, pray what 
in- makes you fo early Abroad this Morning? | 
T, i 75:0. I ſuppoſe the fame Reaſon which gives you the Opfer. 
n- tunity of aſking the e vi z. the lovely Seaſon and Wea- 
d- I ther which ſeem united to invite us hither. © 
or Phil. You are entirely right; Who can forbear frequenting 
theſe pleafant Fields, both Morning and Evening, which are 
re- ff now ſo ſweetly adorned. with all the blooming Beauties: of the 
youthful Springs 5 
Theo. It is true; beſides the Morning i is the fitteſt Time for 
Study, which is another Reaſon of my being here fo early: 
hoping to have had ſome Moments to myſelf; for to tell you. 
the Truth, T have had a new Leſſon in Pſalmody lately given 
= which I had a Mind to peruſe this NERO | | 
PP, B P bil. 
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The INTRODUCTION. 

_ Phil. Since you have named Pſalmody, methinks I am ſorry 
that my early Appearance has difappointed you of your defired 
Solitude, becauſe it gives me the wiſhed-for Occaſion of my ac- 


quainting you with the Knowledge of that delightful Art; and 
uwiſh you could recommend me to ſome Perſon for my Inſtruc- 


tion therein. 
Theo. Your Deſire is very commendable, ſince the Knowledge 


of Muſic enables us to, ſing out Maker's Praiſes with Under. 


ſtanding ; and if you will accept of ſo ſmall a Proficient as my- 
ſelf for your Inſtructor, I ſhall be ready to ſerve you. 
_ Phil. I thank you for your kind Offer, and will Rgin when 
you pleaſe, Sir. | PR OD 
Theo. Then you muſt firſt learn your Gamut, which is a Scale 


of Muſic, ſo called, from the firſt Note in it, as you ſee here at 


* * 


the Bottom of it. 


The GAMUT, or Scars of MUSIC, 


F faul — X — — * 
Ela : JI La x 
D Iaſon . — — —80.——— 5 
WE: SH wh, rs | ot 
BfUDemnt on mmmmmmnnn—_ — — Mi Cz 
A lamire — 0 5 
0 ſolreu. => Cliff. — 1 
r e ee 
E bam —ů— —'. —__ ] 5 
D laſolre . 1 71% e nov ab dd 
C ſolfaut———— f cu —ů — —-— 3 
„ ee „ 5+ > | 1 | 
amire 0 — — — Wo] 4 
G folrewt E. is ee ray. 1 [3 
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Phil. Pray, after what Manner muft. this be learned? 
Theo, . You may obſerve three Things in the Gamut : F irſt; 


the Names of the Notes. - Secondly, the three ſeveral Cliffs; 
and, Thirdly, the Syllables belonging to the Names of the Notes - 


which are made Uſe of, in what we call Solfaying. As for In- 
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ſtance, Gamut 1s the Name of a Note, but when you come to z 


ling it, you muſt name it Sol, as you may obſerve Sol to be 
placed on the ſame Line, which is drawn from the Word Gamut. 
In like Manner, 4 lamire is called la, B fabemi mi, and fo on. 
In ſhort, the beſt Way for you to remember how to call them 
is this; the Names of all the. Notes beginning with one of the 
ſeven firſt Letters of the; Alphabet, as 4, B, C, D, E, F, and G, 


joumay obſerve that A and E are called 2 Bis mi, C and 


fa, D and G ſo!. All which you muſt get without Book, both 


up and down, beginning with Gamut, and ending at G folreut in 


Alt ; then repeat back again, and end with Gamut, taking Care 

to remember what Monoſyllable belongs to each proper Name 

of your Notes: As for Inſtance, Gamut 1s called ſol, 4 _ Bm 

mi, and fo on, as before hinted. | 
Phil. Of what Uſe are the Clißs? 


Theo. They are the Keys or Inlets to the Knowlbai of thi, 


Notes; for ſhould you place a Note upon any Part of five Lines, 


and put no Cliff at the Beginning, you cannot call it any Thing. 


But with a Cliff placed. there you may eaſily find out any Note, 


becauſe reckoning up or down from the Cliff, you may take in 


the Extent of any Leſſon, for Example: 


Place the Treble Cliff upon the ſecond Line, which is G:/ol- 
reut, and all other Notes aſcending or deſcending, muſt be ca | 


by the ſame Name as they ſtand in the Gamut. 


2 5 — Zip here are aud Notes, the 


For Example: 


firſt upon the ſame Line as by 1 which i is 4 and called 857; Y 


the ſecond in the Space above it, which is 4, and called La; 
the third upon the middle Line, which is B, and called Mi; but 


for your better Underſtanding, I will ſer down e aan in 


the Taree ſeveral CH fs. 
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2 1 ODUC'TION. 
= Compare theſe Notes | R 
with the Scale, and you will! 


ealily apprehend what 1 — A == 
have ſaid as to the right SH 
naming of your Notes, and O el, ja, mi, fa, 
the Cuff you intend to prac e ee , 
tiſe in. Lou muſt be care- . Go e 
ful to know readily the H. 
Names of all your Lines E 
and Spaces which the Ci, 
lets you into: Alſo the pro- 
8 per Monoſyllable belonging 
mY to it, which is always uſed - 
hh in Solfaying. You fee the =&Ta Ws = 
Lines of this Scale are di-. fol, la, mi, fa, fol, la, a, fol, 
0 , %ͤ (k ͤ oo men.” 
three Semicircles; each incloſes five, which may ſerve to repre- 
ſent a Stave, or five Lines in any Muſie-Book ; the upper five 
have the CHF upon the ſecond Line, the next five have the Clif 
upon the middle Line, and the loweſt five have the Cliff upon 
the fourth Line, and thus much for the Gamut. | 
—ßvr—n— — e — — — mo————gy——_ . — 
„%% ( 
Notes and Characters uſed in Muſic. 
I Shall now proceed to give you ſome Account of the Notes and 
I Characters uſed in Muſic, as well to expreſs Sounds, as to 
denote —_— | Sr prot Els ut 
And of the firſt Kind there are ſix only now generally made 
Ve of, and are made after this — VIZ. bon. Þ _ 


— 


Mini 2 Gr otcbet 2 a Quaver 71 4 Semiquaver 5 A Deni 


o 


- 
* . 
F * — 


" 5 * 
7. ** 
1 , 
1 4 4 . 
og 
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. : guaver Ye To remember the Difference, you may obſerve 4 


\. Semibreve tobe ſomewhat like the Letter O, open and withour a 
| Stroke or Tail to it, either upwards or eee a Ann 
1s that open Mark with a Tail to it; a Crotchet has a black 
Head with a plain Tail or Stroke, either vp or down; a Quaver 
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The INTRODUCTION 13 
is, when the Tail has one Daſh added to it; a Semiquaver has 
two, and a Demiquaver three, as you may obſerve in their ſeveral 
Figates expreſied. bgformme..ñß 
| _ Þbil. I think you have explained this very welt: But how | 


* 


ſhall L know the Length of each Note? A 2 
Theo. A Semibreve is as long in ſinging as while you can tell 
bur Strokes of a large Pendulum Clock; a Minim half ſo long; 
MW 2 Crotchet a Quarter; a Quaver i; a Semiquaver vs a Demi» 
ö guaver : But, for a farther Illuſtration, I ſhall give you a 
Scheme of the ſix Notes, by which you may much plainer diſ- 
nunguiſh what Proportion they bear to each other. 


Theſe are what we call Notes, and you may obſerve by this 
mn: Scale, that one Semibreve includes, or is as long as two Mims; 
Ia Minim as two Crotchets ; a Crotchet as two Quavers; a Quader 
Jas two Semiquavers; and a. Semiquader as two Demiguavers. For 
e aa further Illuſtration, ſuppoſe a Semibreve divided into two equal 
Parts, they are Minims; if into four, they are Crotebets; and 
any ſo on to thirty-two Parts, which are Demiquazers, as you ſee 
nin above. 5 e 3 | 
ack Pbil, I think you have explained this enough : Bur, pray + 
e what are the other Marks you mention? oY 


Bea. 


— — 
— 


— — — — — — 
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25 the fir Notes) are Flats and Sharps; a Flat is made thus E, 


to you by and by. 


thick Stroke (as you ſee) drawn from any Line down half Way 


the Demiquaver a Treble Stroke to the Left ; the Uſe of which 


0 fing to them, e 15 2 


14 Te INTRODUCTION: 
ben. The next in Order, becauſe relating to Sound (as well 


a Sharp thus ; the Uſe of the Flat is to lower the Sound of 
any Note, before which it is placed, half a Note or Tone: The 
Sharp or the contrary raiſes it ſo ee witiel I ſhall make Plainer 


The next Characters I ſhall ſpent af! are 'Refts or Marks for 
Silence, ee on wy Part of the five 423 and 3 
u. 918 ; 5 


=== 


Phil. "IN why as you place the ſix Notes under them? 
Theo. To explain them, for Inſtance, the Semibreve Reft is a 


to the next; the Minim Reſt goes up half Way; the Packs 
(like a Tenter-hook) turns off to the Ri be hand the Quaver 
to the Left; the Semiquaver with a Joubſe Stroke to the Left; 


are, that wherever. you meet with them, you are to reſt, or keep Ch 
filent, ſo long as you would be performing thoſe Notes, wheh 
Abſence they ſupply. W hen a Stroke is drawn from one Line I wh 
to the next, you muſp not think it a Semibreve and Minim Ref 15, 
Joined, but two Semih reves, and when drawn to another Line, eich 
it is four. Obſer ve the Semibreve Reſt is always a whole Bar in No 
any Sort of Time whatever, which you will the better under- ] lun 
Rand when J come to ſpeak. of Time; 5 but here is an Example s 


of what is now mentioned; in C 
the firſt Diviſion is a Semibreve trot 
Reſt, which ſtands for a Semi- al 
Breve, or one Bar, the ſecond the 


for two, the third for four, fourth for eight, and the laſt for ret 
lixteen Bath... « in t 

Phil. This is very plain : But what! mean you by a Bar? hi 

Theo. It is a ſtrait Stroke drawn a-croſs the five Lines, and F 
divides the Note into equal Quantities, in order to the Keeping thoc 
or Beating of Time; the next is a Tye, which is a ſlur'd Line the 
drawn over two or more Notes, when there is but « one e Syllabls 


For 


The INTRODUCTION. 


For Example: The Word Sing has 
four N otes tied; and the Syllble a. 


two. 


Sg 
The laſt Character I ſhall now mention is; à Dire made be 
End of the five Lines, to ſhew you that the firlt Note i ote in t the next 


five! is u pon t that Line or Space where the Dires — is. placed. | 


I ſhall ! in the bert Place attempt fomethir — 


Tone or Sound of 5 ur wins 0 the aer fe of Flats niet 


Sharps, as I before hinted.” 
Phil, 1 1858 FM. Sir. | 


j 


an — = 1 oy — * | | 58 —— 5 2 +: 2 
CHAP. UI. WINE 
Concerning the Tone or Sound 80 Notes. SET. 


AV I N G in the two preceding Chapters given you an n Aec⸗ 

count of the Gamut, the ſix Kinds of Notes, and other 
Characters thereunto belonging; I ſhall now proceed to ſome 
Directions relating to the Tone or Sound of the Notes, which 
when placed upon the five Lines, as they aſcend or deſcend, that 
is, from Line to Space, and from Space to Line, are accounted 
either whole Tones or Semi-tones, that is, whole Notes or half 
Notes, and are diſtinguiſhed one from another by the two Co- 
lumns of Names in the Gamut; for Inſtance, from Gamut to Are 
is a whole Tone, from Are to B mi, another, from B mi to 
C faut but half a Tone, from C faut to D ſolre a whole Tone, 
from D ſolre to E lami, the ſame from E lami to F faut but half 
a Tone, from F faut to G ſolreut a whole Tone, and fo up to 
the Top of the Gamut ; and if it was poilible for a gradual Pro- 
greſſion to take in a thouſand Notes more, they mult all aſcend 
in the ſame Proportion of Sound as the firſt ene do, 
which I have above mentioned. 

Phil. I underſtand you, Sir, but pray whicki is my beſt Me- 
thod readily to remember without Book the whole Tones from 
the half Tones? 

. Theo. Only by obſerving that from B to C, and from E to 2 ö 


acendng, and from F to E, and from C to B deſcending, are 


the 


muſt be but half a Note 


luſtration, we will ſuppoſe all whole Tones to be Inches, and half 
Tones half Inches, which is a Mathematical Demonſtration upon 
any ſtring' d Inſtrument. For Inſtance, take a Violin, and draw 


from the Top of the Neck, and draw the Bow again, you will 


other, which is about half an Inch, md you will find that will 


ſunk any Note they are put. before, half a Note or n 1 will 
make it plain by a ſhort Inſtance or two, as thus 


16 Ne INTRODUCTION. 
the half Tones, all the reſt are whole Tones. And in Solfaying, 


4 
from Mi to Fa, and from La to Fa, are half Tones aſcending, M - 
and from Fa to ** and from Fa to Mi, are che half Tones de- 
ſcending. - h 6 
Phil. Play give me an Example Pitt] ns; 5 
Theo. I ſhall by ſetting down eight Notes in the = Clif, t 
ing with a Stroke the Note that riſeth or falleth half a Tone. 
. Here you may obſerve. 
that Fa or C-/olfa riſeth balf == Hm Wenn 
a Tone above Mi or B fa- 5 4 
demi, and Fa or Ffaut riſetn 
half a Tone above La or 
E la; then deſcending, it 


from Fa to La, or M, as 


I before hinted. SR " fol, 3 1a, fol, mi, "hh, l. th 


Phil. But how ſhall I diſtinguiſh them ? -- 

Theo. Obſerve that all whole Tones have a chearful Sound, 
and all half Tones a melancholy one, either riſing or falling; and 
I know of no better Way to learn them, than by applying to 
ſome ſkilful Perſon, either to ſing the eight Notes often over to 
you, or play them upon ſome Inſtrument till ſuch Time as you 
can retain the Sound yourſelf ; but to give you yet a further II- 


the Bow over any open String, and obſerve the Sound it gives, 
then place your fore Finger upon that String, about an Inch 


find it a whole Tone ; then put your middle Finger cloſe to the 


produce but an half Tone. 

Phil. I underſtand you; but pry Sir, explain the Uſe of 
Flats and Sharps to me. 

Theo. I promiſed I would; and as I told you they raiſed ot 


theſe N otes are a full Tm _ each h other, but place a F. Plat be 
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ng, fore , and it is but half a Tone from La to Mi, as thus, 


= 3 . in like Mazur, 1 | will, put down os 8d Nane 


x a i Fiat or Sharp is laced ot the Beginning of * five, Lins 
. it affects every Note upon that Line or Space, for Inſtance, 


a 


A that 1 muſt be far Flat, mt contradicted by a Sharps 
l. the like Rule muſt be — in Sharps. 1 

There is one Character Wiles a Nalwal: {made thus 6 ) the 
nd, WW Quality. of it is to reduce any Note made. Plat or. Sharp by the 
nd governing Flats or Sharps. p Jace at tke Beginning of khe Li 
to to its primitive Sound, EL A ſtands i in the 850 mut ; P for Inftance, 
to a Flat placed in B, at the Beginning of the Line, makes all 
ou Notes 10 that Line Flat, unleſs the Compoſer has a Mind to 
I- have ſome one or more of them Sharp, and then this Character 
alf is put before ſuch Notes inſtead of a Sharp 7» 
on And aſthough this Character is mightily uſed in dur modern 
aw Muſic, eſpecially the Lalian, yer; I do 2 — there is any great 
es ¶ Occaſion for it, becauſe Hats and Sharps produce the very ſame 
ach Effect; and as it occaſions a Note ſometimes to be ſung Hat as 
vill well as Sharp, it often ſerves rather to puzzle chains: to Da 2 
the young Proficient 1 in his e ee Ni ol noi: 
ill. eee 4 e i 


, 1 * * 
1 . EET" 4 5 ar H 31 . E 41 
9 1 . 4 SF 4 4 * rr 


of | | It 10 bs 7 | FR 04 H A P. 1 3 bern inf # 
0; Cont ng the Length, of Net. 1 


5 thus 7 a Flat placed Ar B, ſhews all the ores upon | 


ion, till a Semibreve becomes divided into thirty: ]. Demi- 
Juavers, I ſhall add one familiar Inſtance for your farther In- 
ſtruction, which I hope will give you a olear and juſt Idea of the 


Froportion of every Note wich — to each other. 9 
den 


P PA. 
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1 A V1 NG explained: the ſix ſeveral Kinds of Notes now | 
made Uſe of, and given you a Scale as they leſſen in Pro- 
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then an Inch was the Length of a Semibreve divided into two e- 
qual Parts, they become Minims, the next Diviſion makes them 
otchets, the next Quavers, then Semiquavers, and laſtly, Demi- 
quavers ; ſo that a Minim may be accounted half an Inch, a Crot- 
cbet, a Fourth, a Quaver an Eighth, a Semiquaver a Sixteenth, 
and a Demiquaver a Thirty-ſecond Part of an Inch or Semibreve. 
Phil. This is, very plain, but I have ſeen now and then a 
Character in Muſic made thus xt; Pray what is it? 
beo. It is a Breve, which is as long as two Semibreves, and 
is ſometimes uſed in manner e and often for the Cloſe or 
laſt Note of it. 
Phil. Pray what means a a little Dot I ſee placed by a Note 
ſometimes ? 
Theo. It is a Point of Addition, * 8 the Note half as 


much more, and is always pur on the right Side, rhus, 


= 5 = s Ef and fo after any other Note as the Compo- 


fer has Occaſion for it: But to explain it more particularly, | 


chall give you a ſhort Scheme after the ſame Manner as that you 


have alrea ly had, which take as follows: os 


44. 8 — + | 2 1 25 . 


e [3 i = 8 


OR IEG * one ie is as long as two: Minime, 1 


reve is as long as three; the — Rule * Eroper 
tion holds with Reſpect to any other Note. 
_... Phil. I underſtand you, Sir; but in this, as wall. as: the other 
Scheme I obſerve ſome of the Notes have either one, two, of 
three Strokes made through the Tails, tying two or more toge 
ther; pray what means thate a 

Theo. It is no more than this, as ſingle Duavers, Semigua vert 


and Demiguavers, diſtinguiſhed. from each other by the Tail be. 
ing turned up or down, with either one, two, or three Daſhe 
added; it is uſual that when two or more of theſe Kind of Note 
are to be ſung; to one Syllable, they are not made ſingle, bu 
daſhed chrough the Tails all at once as Occaſion requires: Fo! 
-Inſtance, bs to. 3 and one Ryaver to be 1 (0 
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one Sllble you ſhould not et prick them down thus : 5 2 


i- | : SEES 


rot- ¶ but oY : E = and in Leſſons that have many of them, 


the Strokes through the Tails are a bi Es to i the Sight, bf you 
may more eaſily diſcover how many there are of each Kind in a 
Bar, than if they were in ſingle Notes. For Example: 


Single Notes. 3 he ſame Notes ted. 


The ſingle Notes are not ſo diſtinct to the Eye: as thoſe that 
are tyed four and four together; for which Reaſqn this Kind of 
Tying is of great Uſe to facilitate the Performance of any Leſ- 
ſon, wherein they are made Uſe of, eſpecially in quick Vocal and 
Inſtrumental Muſic. I have been the more particular, becauſe 
I would not let any Thing eſcape you, that is neceſſary to be 
known towards your Attaining to the Performance of a plain 
[ymn or a Pſalm-Tune. I ſhall only add ſome Inſtructions for 
Keeping or Beating of Time, then leave you to the Practice of a 
few ſhort Leſſons, as Preliminaries to the Performance of the ſe- 
eral Pſalms and Anthems I ſhall leaye with you for your farther 
Practice and Improvement. 
Fal I thank your Sir, moſt hearty. 


. 


m * 


— — i. Mo. ot N 


NS, 3 
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otheril Of Beating or Keeping of Time. 
wy 177 he ME is a Thing ſo neceſſary to be obſerved in a 


o ge Muſical Performance, that without an exact Are 43 
ent a the ſeveral Performers, it is impoſſible to do! it as 
ought to be done. 
Phil. I believe what you ſay, but pray explain it to me alittle! I 
Theo, I will: Time is a certain and poſitive Way of meaſur- 
g the Notes and Reſts made Uſe of in a Piece of Muſic,*whe- 
er Vocal or Inſtrumental; and, if rightly obſerved, occaſions 
he Ferformance to be exact; und all che Farts, whether two or 

| C 3 N „ 


FORT 5, 
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more, will fall in with each other according to the Intention of 
the Compoſer. MOYWOD E733 | eee ol 
There are ſeveral Kinds of Time invented for the Sake of Vari- f 
ety, and may all properly be reduced to two Sorts, that is, Com- 
nion and Triple-Trme, which is meaſured either by an ven er an Ml i 
odd Quantity; as four or three; but before 1g, I beg of 


* — 


you to remember I mentioned a Bar, which is A plain Stroke 
drawn croſs the five Lines, and ſerves to make ati equal Diviſion 
of a Song or Leſſon, as to the Notes or Reſts in it, not for Num. 
ber but Quantity; ſo that if a Leſſon is compoſed in Common: 
Time, the Bar is put between every Semibreve, or To many leſſer 
Notes as make one throughout the whole Leſſon. 
Of Common Time, there are three Kinds, which are marked 


thus: . : 5 » or 2. The Firſt denotes a very flow Move. 
ment, the fecond a middling Movement, and the two laſt x 
a Movement. Now, one of theſe is always placed at the 
E Fan Leſſon immediately before or after the Cliff, which 
governs tt 


at the Beginning of every Bar, and pang ue when the Bar is 


two up; the like equal Diviſion muſt be made with Regard wi 1 
all iefler Note. op | * 
FT du may practice beating of Time even without finging, by 7 
only repeating one, two; three, four, as leiſurely as the Click af 
Sound of the Pendulum of a large Clock moves, ſtriking you 
Hand down at one, and taking ir up at three, and four of theſ 
Strokes is the Length of a Semibreve, which Note (or that Quan 
fity in-lefſer Notes or Reſts) makes a Bar in Common- Time. 
_ PRll. Pray give me an Example of this? 
Theo. Here is one with the ſecond Mark or Mood for Com. 
mon- Time at the Beginning, and the Letters 4 and « placed ove! 
the proper Notes which Rould be down or uß ß. 
49. 1: A Bag + ©7808 


2 * E A E 2 3 8 — = pr ome TEE 
ws 5 | 8 * ** n . 
8 * 4 0 * * 4 — 
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In the firſt Bar is a Semibreve, ſung half down and half up; in 
the ſecond, two Minims, one down and one up; in the third, is 


pour Crotchets, two down and two up; in the fourth, eight Qua- 
Yom · ¶ vers, four down and four up; and every Bar is of an equal 
r an in performing ; but to make it plainer to you, I will give you a 
> of Leſſon with prick'd Notes and Reſts. 4. wn N 
oke FV F EET 2. da du 
iſion ＋ 2 EE 2s RO —— 212 


it up the ſeveral Notes in thoſe Bars the Length of a Semibreve. 
the Phit. 1 apprehend you, Sir, and now, if you pleaſe, I would 


\ 


dl = 43 3, which are likewiſe put at the Beginning of the firſt five 


2, 4, 8, 


d u0 Lines, as the Signs for Common-Time are, of which I will give 
bis vou three Examples: The firſt in Minims, | 

nll The: e 
ky” FEE Movement, is 
hel I ſeldom uſed in 
2 DE Church Muſic. 


2d Crotchets. —- = Phil, Why 
- does the Figure 
under the Three 
== . differ in the 3 

RF Kinds, as 2, 44 

Et 5 (. ; 
- | Theo. All Kinds of Time are deduced from Common-Time z 


ar 


and as two Minims, four Cretchets, or eight Quavers make up a 4 
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Bar in Common. Time, ſo theſe Figures, VIZ. 2, 4, Or 8, are e placed 
under the 3 to denote what Kind of Notes the 75iple-Time of a- 
ny Leſſon is compoſed of, as thus: If I ſee the Mood called three 
t two marked thus, 3, then the 2 having Regard to two Mi. 
aim, which make up a Bar in Conmon-Time, I know that, that 
Friple-Time mult be in Minims; and as the 4 has Regard to Crot- 
chets, and the 8 to Quavers, the ſame Rule is to be obſerved as 
zs given for Minims. If I ſee a Leſſon with this Mood 3, and 
there are three Minims, or three Quavers in a Bar, I know the 
Mood is not right then, becauſe the 4 underneath has Reſpe& 
to Crotchets, and no other Notes; four Crotcbets making a Bar 


as before hinted. 2 
Pbil. I underſtand you, but what other ſorts of Time are 


there? 

peo. There is a double 7 riple, compoſed of either Crotchets or 
Yuavers, ſix. in a Bar, three with the Hand down, and three up, 
and marked thus: Crotchets 2, Quavers 3; there are two other 
Kinds of nine or twelve Crutchers or Quavers i in a Bar, marked 
thas : 2, 2, or 2 , the Firſt meaſured by ſix down, and three 
| 5 the Seco a” ſix down, and ſix up, as will TIDE * theſe 

xa 


358 


8 


888111 
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EEE === = 
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Theſe are ſeldom or never uſed in Church Muſic, ſo that if 
you practice only the Common- Time, and the two firſt Sorts of 
2 5 it is — for your preſent Purpoſe, oP 

Ide: 


A 
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I defire you to obſerve further, that whereas in Pſalm- Tunes 
and Hymns, you will often meet with more than one Serribrene 
rec BW in a Bar; and in Church Muſic (wherein are ſeldom any ſhorter 
Vi- Notes than Crotchets uſed) no Bar at all, although the Muſic is 
hat compoſed in Common-Time : in both which Caſes, you muſt be 
"01 ſure to beat Time to every Semibreve, as if it were barr'd all the 
| as Way; ſometimes you will ſee an odd Minim, Crotcher, Duaver, 
ind Bl or two Quavers at the Beginning of a Piece, whether in Common 
the or Triple-Time, immediately before the firſt. Bar; ſuch odd Notes 
et WW muſt be performed with the Hand up. Examples of which you 
Bar will often meet with in the Leſſons and Anthems — 


— — 


* 3 Rr. YE. 
or Some farther Inbructions, with an Account of the freeral 
up, Keys uſed i in Muſic. N 


her e Would now obſerve to you, chat a Ring of eight Bells, if 


ced rightly in Tune, are . expreſſed by the eight follow- 
ing Notes, PER, at Hehe, or Cella ut OED! is all one.) 
* da, mi k 6, 6; Ga] fs. 15 cl, la, fs, fol, le, mi, fa.) 


Here you have an odd Note, both at the Beginning, and in 
the Middle, which muſt be kept Time to, as if there was no dou- 
bie Bar at all; the laſt Note before the double Bar, and the odd 
1-1 WW. one following, being both with the Hand up: Which Inſtanee 

will ſerve to direct you in keeping Time to all che odd Notes | 

wo” ou may ever meet with. i 
= all now ſet you eight Notes two ſeveral Ways 5 the Firſt ⁶ 
as ſet them before, and the Second like Som 22 1 285 which ; 
— E are favght by Muſicians... A 


che wy fa. fa ni *. 225 fa, la, ſol, fa. 
When 
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When you can ſing theſe rightly in Tune, being all in Sm. 

_ Sreves, you may make a ſmall Variation for the Sake of * þ 
ang in keeping of Time, by dividing the Semibreves into Minim, 


An:: 14775 
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N A . YL 
Tou may further vary in Cratchets and Qyavers, by ſinging = 
two down and two up of the Firft, and four down and four up 7: 
7 —_— Second all in one Tone, which you may prick down'your- 0 
| Phil. 4 think I can, and now I au be glad of another — 

Leſſon. „ 5 EA 
Theo. Here is one, aſcending and geen gradually thre 
Notes at a Time, which is called proving of Thirds, as thus: 
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14 When you are Maſſer of this, you may proceed to Thirds, 

1 without proving them 3 that is, by leaving the middle Note of W — 

4 every Bar quite out; and then you may move from Line to Lioe, MW —- 
or Space to Space, which Diſtance is called a Third, as thus: 2 


11 r 
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In like Manner all Diſtances are learned, firſt, by proving them 
up, and then leaving aut the intervening Notes, as you Will ſer 
in the following Examples. I hal 
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375 - : Fourths proved. „ 
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m. I ſhall. leave placing the Letters under the Notes, becauſe I 
ov. hope by this Time you can go on without that Aſſiſtance. 5 — 
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5 — Sixths roved. 
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1 ſhort Leſſon of all the Diſtances from Thirds to 
Eighths proved as follows: 
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Theſe ſeveral Diſtances may be varied as you pleaſe; as for 
Inſtance, you may begin your Thirds or Fourths in C ſolfa (which 
is a Line below the Five) as the Fiſths begin, and carry any of 
them to what Extent you pleaſe, either up or down; and you 
may, for Improvement in keeping of Time, turn any of them 
into prick'd Notes, after the Manner following: 9 K 
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Third varied. 
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not tken be confined to Solſaing, but may uſe any other Sylla- | 


the Uſe of Solfaing is only to aſſiſt Learners in giving the true 
Sound to each Note, as before hinted. 


| at, in the Beſs or Treble, then we ſay that Tune is in Gamut , if 


and is denominated Flat or Sharp, from the Flats or ao" ar placed 
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When you c can give a true Sound to your Notes, that is, ſing 
the proper whole or half Tone that belongs to them, you will 


bles, as Perſons do, who do not underſtand Muſic, when they 
hum over any Tune or Song without the proper Words. For 


L. int in > 1 


I ſhall now ſhew you the ſeveral Keys generally made Ute of 
in-Muſic, which tho* Numerous may: be reduced to two only, 
1lat and Sharp, viz. Are and C faut the two Natural Keys. 

Phil. Pray what do you mean by a Key? . 

Theo. It is a certain Sound or Note 5 the Tendeney of th 
Air of any Piece. of. Muſic inclines it to End in; and takes its 
Name fromone of the firſt ſeven Notes in the Re for Inſtance, 
ſuppoſe the laſt Note in the Pſalm-· Tune is in Gamut or G ſolre- 


* 
* 


it ends 5 in Are or Alamire, then it is in Are, and ſo of all the reſt; 


at the. Beginning of the five Lines. 

To make it plainer, I will ſet you eight Notes i in all the Keys; 
firſt,going through the Hat Keys, which are all reduceable to 
the Natural Key, viz. Are; all the reſt being made like that Na. 
by the help of .Flets or Sharps. luc 


1. Are, the Natural Flat Key. 
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3. Cfaut, Flar. 
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| 8, Gamut, Flat. 
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Theſe are the Flat Keys generally made uſe of: And the Ef- 
ect that Muſic in any of theſe Keys has upon our Paſſions, is to 
roduce in us a ſerious, _ or 6. Diſpoſition of 

nds: 7:1: 

The Sharp Keys have the "GD Effect, and incites us to bb 
"ay or Chearful, and of a lively Diſpoſition x dens: are all re- 
ucible to the N atural Key, VIZ. n 25 


A 


I, Cfaut, the Natural | Sharp K 7. | 
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2. Gamut, Sf. 4 
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7- Elami, Flac, with a ws Third. 
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8. Plaut, Flat. 


ä 


Now in theſe ſeveral Keys you are to e that you * 
riſe or fall a whole Tone or Note, or half a Note, jult as you 
do in the two Natural Keys. 

I will now ſet you two Plalm-Tunes, one in each Naturd 
Key, which when you have pretty well maſtered, the other 
Keys which may be reckoned Artificial, will appear, upon com. 
paring them with theſe Two, eaſy to perform. | 

So, recommending you to a diligent Practice of theſe ſhort 
Inſtructions, and the Help of a better Maſter, I ſhall take my 
Leave,.wifhing you good Succeſs in your future Studies. 

| Phil. I thank you moſt heartily, good Theophilus, for you 
kind Inſtructions and good Wiſhes; und” may the AlmightyÞ*! 
grant, that after. our ſincere Endeavours to pale and pleaſe him a 
here, we — made Partakers of his Glorious Kingdom, and 


With 
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ith the Heavenly Choir, inceſſantly praiſe the Divine Majeſty, 
n the Unity of the Father, Son, and Holy Ghoſt, who lveth 
ind reigneth one God, World without End. 

Theo, Amen. 


The Bridport e by Way of Leſſon, 3 11 . Natura | 
Sharp 0 viz. Saut. 
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e Weymouth Tune by Way of Leſſmn, in the Natural 
ning . via. map 
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By chern the eight Notes in the ſixteen Keys before men- 
ioned, you may tranſpoſe any Tune into one of the Natural 
eys, or from any one Key to another; obſerving always to 
ut in all accidental Flats or Sharps that are placed before any 
articular Note, over and above what is placed at the Beginning 
f the five Lines, according to what any Key requires. For 
nſtance, if you would tranſpoſe the Weymouth Tune from Are 
which 5 it now is in) to Cfaut Flat, then you mult place three 
Flats at the Beginning of the five Lines, viz. in A, B, and E, 
nd the firſt Note in Cſolfa, by which the following Nodes will 
e governed, and the accidenta] Sharp which is now in E, muſt 
e made upon B, becauſe the Note following (being tranſpoſed) 
ot den be in B, The like Ow wall * for Flats. 
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To: thoſe 105 * Landal to Sing toleradly well in the Treble i 
in all the Variations of Sharps and Flats, the following' Schem 
will be very Uſeful, being formed on Purpoſe to ſhew them when 
the Mi lies in all the other Cliffs, though they have never ben 


Iuſtructed in them, «4 applying each cal them to the * 
Follous: | 
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The Shake or Trin. 


=. Pra — — ic the Lord. 


' The Shake upon the Half-Note. 


#2 1 55 = Uſe of t the word Praiſe for the Trill, viking it more proper ; 


than calling the Notes by their Names. . | 5 1 
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Sandwich Tune. PSA L M CXVIII, Verſe 19, to the End 
For Cun IS TMAS-D Ax. | 
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o, 21 Within thoſe Gates of God's a. 7 to which the Righteous p WY 2 
Since thou haſt heard. and ſet me ſafe. thy holy Name II det. 5 
23 hat which the Builders once refus'd is now the Corner- ſtone: 
This is the wond'rous Work of God, the Work of God alone. 
„ 25: This Day is God's, let all the“ Land exalt their chearful Voice: 
Tord, we beſeech ches, ſave us now, and make us ſtill Weben 
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We that belong to God's own Houſe, have wiſh'd you good Succels. 
27 God is the Lord, through whom we all, both Light and Comfort find: 


= 26 Him that a proaches in God's Name, let all th' Aſſembly bleſs: _ 


. _ Faſt'to the Altar's Horn, with Cords, the chofen Victim bind. 
28 Thou art my Lord, O God, and till, I'll praiſe thy holy Name; 
Becauſe thou only art my God, I'll celebrate thy Fame. 
29 O! then, with me, give Thanks to God, who ſtill does gracious prove: 
And let the Tribute of our Praiſe be endleſs as his Love. 
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Durweſton Tune. PS AL M LIX, Verſe 1, 2, 3, 4. For the 


goth of January, being the Martyrdom of the Bleſſed King 
Cbarles the Firſt, „ e 


De- li- ver me, O Lord, my God, from all my ſpite- ful Foes; 


—— — 


* " — 
— 
— n 
——_ 


LY 1 


. 2 3 
— 1 © WES e, e 
— —+b=——=t——tH——t 


PS 


0 


De -li-ver me, O Lord, my God, from all 


| WONG Hs: OP 
A ng 
— 


r 3 8 
In my De- ſence, op.-poſe thy Pow'r to theirs who me op poſe. 
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In my De-fence, op--poſe thy Pow'r to theirs who me oppoſe. 
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2 Preſerve me from a wicked Race, who make a Trade of m : . 


Protect me from remorſelęſs Men who ſeek my Blood to ſpill, 


3 'They lie in wait, and mighty Pow'rs againſt my Life combine; 


Implacable ; yct, Lord, thou know'ſt, for no Offence of mine. 


4 In hafie they run about, and watch my guiltleſs Life to take: 


Look down, O Lord, on my Diſtreſs, and to my Help awake. D 
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Dorcheſter Tune. PSALM XIX, Verſe 8, 9, 10, 11. 
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No Danger ſhall my Hopes re- move, 
9 Therefore my Heart all Grief defies, my Glory does rejoice, = 
My Fleſh ſhall reſt in hope to riſe, wak'd by his powerful Voice. 


— 


Continued. 


1 
1 192 
a) 2 - 
, 4 8 * * 
. * y : - 
—__ — — — > - 
* = a 2 1925 —— e n 
— —— r : 
St ow. — n =D E F j 
- - =—_ * 6 © by 2 LY _— 2 


x. 
ay. x 


rs 8 
i pf 3 pagan 


< 
A 
8 
E 


| * 


Continued. 


— 


F 


ö 5 fill is - nigh, no Dan--ger ſhall. my Hopes re. 


1 


— 


nigh. 


— „ 


he ſtill 


— move, 


m Hell ſhalt free 


my Breath, my Soul fro 


10 Thou, Lord, thaw I el 


'S 


4 


F 


never fade, | 


4 


a * 


ſee. 
Preſence lead, 


that to thy 
and Joys that 


Ny, 


h, the leaſt Corruption 
ife di 
hole 


Deat 


in 
W 


y One i 


11 Thou ſhalt the Paths of L 


Nor let thy Hol 


Where Pleaſures dwell 


= 


7 

3 
. 
|. | 
| | | 


Bere Tune. PS A L. M XXIV, Verſe 7, 8, g, 10. 
_ For ASexnzon-Dar, or the SunDar after. 
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1 


the King of 60— ry; fee he comes 
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8 Wh is the King of Glory } who ?- the Lord for Strength reno d, 
In Battle mighty, o'er his Foes, eternal V Naan WIN | 
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your Heads, renal 8 unfold in State to entertain 
x Kin Zing of Glory ; fee he comes with all his ſhining Train. 
2e Who is "the K; ng of Glory? who? the Lord of Hoſſs renown'd : 
Of — be * is King, who is with Oy crown d. 
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with | Hon-our thou art crown'd, thy FERL 


2 With 1 thou doſt thyſelf des, and Glory for a Gunmen take; | 
Heav'y's'C urcains ſtretch beyond the Globe, thy Canopy of of State to make. 7 
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the Twenty-ninth of May, being the happy Reftoratian of King 


Charles the Second. 
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6 The Lord did on my Side engage, from Heav'n 
7 God his refiiileſs Pow'r employ'd, my 


(his 


goft Foes Attempts 


\ (bis Throne) my Cauſe upheld, 
And ſnatch'd me from the furigus Rage ofthreat'iring Waves thas proudly ſwell'd. 
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W ho elſe with Eaſe had ſoon — the weak Defence that I could make. 
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18 Their fabtle Rage had near prevail d, when I diffzef'd and friendleſ lay, 
But fill, * other Succours TN, "Op was 90 firm veins * * 
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The Name and LO of the Lord all bez-then Kings fl 
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19 For God, from kis Abode on high his gracious Beams diſplay'd ; - 
The Lord from Heav'n, his lofty Throne, has all the Earth rey d. 

20 He liften'd to the Captives Moans, he heard their mournful (rj 
And freed, dy his re ſtleſs Pow'r, the Wretches doom'd to die. 

21 That they! in Sion where. he dwells might celebrate his Fame, 

And BYE the holy City ſing loud Praiſes to his Name. 


ur, MW 22 When all the Tribes aſſembling there their ſolemn Vows addreſs, 3 
Kr. 4 neighb'ring Lands, wit glad Can the Lord theis God confeſs; 
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aue Tune: PSALM VII, Fun 12, 13, 15716 16 tj 
od For the Fifth of November. 
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4 The Plots are fruitleſs which my Foe, anjullly & aun Sete # 
The Pit he digg'd for me has prov'd,' his own untimely Grave. g 
On his own Head his Spite returns, whilft I from Harm am bee; 8 7 
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archam Tons, PSALM XXXVI, verſe 5, 6 7, 8, 9, 10. 
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6 Thy Juſlice like the Hills remains, | unfathons's hs th IF 
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$ Such Gueſts Gall to thy Courts 5 led, to 8 on thy Love's. repal. | 
And drink, as from a Fountain's Head, of Joys that ſhall for ever laſt. 

- '9. With thee the Springs of Life remain, thy. reſence is eternal Day: 
49-7 O! let thy Saints thy F avour gain, to upright Hearts thy Truth diſplay 
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iter bourne Tune. Man that is born of a Woman : Or Part of 
* Burial | Servite,. Paraphraſed ” Mr. Price, _ 
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allow'd, to Man! "And ern. in | hoſe few Years he feels, 


2 As forings tho Flow#r in ſome: q gay Mead, 
Then ſudden hangs its drooping Head ; 
So does our boaſted Strength decay, 
And like the Shadow fly away. 


3 For ev'ry Moment that we breathe, 
' *Tis haſt ning to the Gates of Death ; 
And. who can needful Help affo d, 
In that ſad Hour, but thou, O 0 Lord: 


io Conſcious of Guilt to thee we 
And raiſe the Hand, and - lift the Eye. 
Vet ſure our Sins may juſtly move, 
Thine Anger, rather. than thy Lo ye. 


5 But, O moſt Holy! moſt ade d! 
. Superior King, Almighty Lord, | 
Have Mercy when we yield our Breath, | 
Nor doom us: to eternal Death. 


6 The Secrets of our Hearts are known, 
Fay thee, O God, and . alone,; 
e gracious then, and let us find, 
Thee ever good, and ever kind. 
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10 On Cherubs and on Cherubims 
Full royally he rode; 
And on the Wings oſ mighty Winds 
Came flying all abroad. 
11 And like a Den moſt dark he made 
His hid and ſecret Place: 
Wich Waters black and airy Clouds 
Encompaſſed he was. | 
12 At his bright Preſence did thick N 
In Haſte away retire; 
And in the Stead thereof did come 
Hail-ſtones and Coals of Fire. 
13 The fiery Darts and Thunder-bolts 
Diſperſe them here and there 
And with his frequent Light'nings he 
Doth put them in great Fear. 
14 When thou, O Lord, with great Rebuke 
Thy Anger doſt declare, — 
The Springs and the Foundations of 
The World diſcover'd are. | oe 
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3, 4 *Tis he that all thy Sins forgives, 
And after Sickneſs makes thee ſound 
From Danger he thy Life retrie ves, 

4 By him with Grace and Mercy crown'd, 

0 8 The Lord abounds with tender Love, 
And unexampled Acts of Grace; 

His waken' d Wrath doth ſlowly move, 
His willing Mercy flows apace. 


— 19,20 The Lord, the univerſal Wy 
— In Heav'n has fix'd his lofty Throne: 
2 To him, ye Angels, Praiſes ſing, 


21 Ye that his juſt Commands obey, 
And hear and do his ſacred Will; 
Ye Hoſts of his this Tribute pay, 
Who ſtill what he ordains fulfil. 
22 Let ev'ry Creature jointly bleſs 
The mighty Lord ; and thou, my Heart, 
With grateful Joy thy Thanks expreſs, 
And in this Conſort bear thy Part. 


In whoſe great Strength his Pow'r is ſhewn. - 
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2 Since he has now his Ear inclin'd, 
I never will deſpair; 
But, ftill in all the Straits of Life, 
| To him addreſs my Pray'r. 
3 With deadly Sorrows compaſs'd round, 
With Pains of Hell oppreſs'd ; 
When Troubles ſeiz'd my aking Heart 
And Anguiſh rack'd my Breaſt, 
4 On God's Almighty Name I call'd, 
And thus to him I pray'd: _, 
„Lord, I beſeech thee, ſave my Soul, 
With Sorrows quite diſmay'd. 
5, 6 How juſt and merciful is God 
: How gracious is the Lord! 
Who faves the Harmleſs, and to me 
Does timely Help afford. 
7 Then, free from penſive Cares, my Soul, 
oy Reſume thy wonted Ret ; > 
15 For God has wondrouſly to thee 
+ His bounteous Love expreſs'd. 
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3 Thou, Lard; beyond a art great, 
| And highly to be prais'd ; 
1 Majeſty, with boundleſs Height, - 
Above our Knowledge tais'd. 
| Renown'd for mighty Acts, thy Fame 
To future Times extends ; 
4 From Age to Age thy glorious Name ; | 
..  Sticceſlively deſcends. _ 3 
"Bj 6 Whilſt I thy Glory and Renown; | 
And wond'rous Works expreſs z 
The World with me thy Might ſhall only” 


* 1 And thy great Pow'r confeſs. 
= 5 The Praiſe that to thy Love belongs, 
—  _ They fhall with Joy prochim; 


Thy Truth of all their grateful Songs 
Shall be the conſtant Theme, 
8 The Lord is good; freſh Acts of Grace 
His Pity {till ſupplies ; ; 
. His Anger moves with ſloweſt Pace, 
His willing Mercy flies. 
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2 Praiſe him for all:the mighty Adts, 
: Which he in our Behalf has done: 
His Kindneſs this Return exacts, 
With which our Praiſe ſhould equal run. 
3 Let the ſhrill Trumper's warlike Voice, 
Make Rocks and Hills his Praiſe rebound: 
Praiſe him with Harp's melodiqus Noiſe, 
And gentle Pſaltry's ſilver Sound. 

4 Let Virgin Troops foft Timbrels bring, 
And ſome with graceful Motion dance; 
Let Inſtruments of various Strings, 

With Organs join'd, his Praiſe advance. 
5 Let them who joyful Hymns compoſe, + 
To Cymbals ſer their Songs of Praiſe; 
Cymbals of common Uſe, and thoſe 
That loudly ſound on ſolemn Days. 
46 Let all that vital Breath enjoy, | 
The Breath he does to them afford, 
In 2 Returns of Praiſe employ z. 


t ev'ry Creature praiſe the Lord. 
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